




March 25, 2016 
 
FOR IMMEDIATE RELEASE: 
 

KCAI STUDENTS TO HOST BRUSH CREEK FILM FESTIVAL AT 
ANITA B. GOREMAN SICENCE CENTER 

 
THEY WILL SHOW YOU BRUSH CREEK IN WAYS YOU NEVER THOUGHT POSSIBLE 

 
 

KANSAS CITY, MO - On April 5th, 2016, a group of nineteen freshmen students from the 
Kansas City Art Institute’s Foundations Department will hold a program of original and 
experimental documentary short films, all relating to or originating from Kansas City’s very own 
Brush Creek and the communities that surround it. The students are enrolled in a workshop 
called “Mapping Brush Creek”, which compels them to leave campus and explore their local 
environment as a source for experiential learning, research, and artistic production.  The Brush 
Creek Film Festival is their final project of the workshop and asks on them to engage the local 
community to share what that they have learned.!
 
Over the past five weeks, the students have repeatedly gone out to the creek with video cameras 
in hand, experimenting with a variety of short film assignments that incorporate different rules 
and styles, ranging from montage, time-lapse, and audio soundscapes to narrative storytelling. 
They have also investigated community driven art with local artists as well as the ecological and 
environmental concerns of the Brush Creek watershed with experts from the Dept. of 
Conservation. The films shown at the festival will demonstrate each student’s individual 
research, experience, and concerns regarding the creek and will run in length from about one to 
five minutes each.  The program will last about an hour in its entirety.   
 
The Brush Creek Film Festival is free, open to the public, and will take place in the auditorium 
of the Anita B. Gorman Discovery Center located at 4750 Troost Avenue.  Doors will open at 6 
PM and the program will run from 6:30 – 7:30 PM with a Q & A session to follow.  There will 
be free popcorn. You do not want to miss this one-time-only chance to see Brush Creek in a 
completely new and awe-inspiring way!  
 
For more information, contact Assistant Professor of Art, Steve Snell: ssnell@kcai.edu 
!









Films  
*Brush Creek Film Fest Trailer by Anna Walters 
 

1.  “PATTERN AND TEXTURE” BY LINDSAY DORLAC  

2. “LOOK” BY HALEY TITSWORTH 

3. “MESSAGES” BY BERLYN JOHNSON 

4.  “THE STORY OF BRUSH CREEK” BY ERIN BARCHET 

5.  “GOOSLEY NEWS” BY SOVREN SYBRANT 

6. “THE BRUSH CREEK AVENGER” BY JACOB FAULKNER 

7. “SUBCONSCIOUS RIVER WALK” BY JADA PATTERSON 

8.  “MO’S SERMON BY ADRIAN FIEBER 

9. “DESCRIBE BRUSH CREEK FOR ME” BY NIA COPPEDGE  

10. “CHEF’S TABLE: SEASON 1, EP10” BY GRACE GITTELMAN 

11. “MERIWETHER LEWIS AND MEDICINE” BY GRACE 

CURTIS 

12.  “SERENITY OF KAW POINT” BY NICK KEE 

13.   “A ROOFTOP INTERVIEW” BY RACHEL JUNGER 

14. “MEMORIES” BY NICO REASON 

15.  “POLLUTION CULPRIT” BY MARIEL ENGLISH 

16. “RED FISH” BY MADDIE MORRILL 

17.  “DAMN GEESE” BY KALEB SEGELQUIST 

18.  “FREE” BY 42 

19.   “THE PEOPLE OF THE M8340” BY ANNA WALTERS 

20.   “RIVER SOUNDS” BY BECCA BANNING 

21.  “BRUSH CREEK GOLDEN RECORD” BY SCOTT 

SHANHOLTZ 

 

 

 









The Shot 
(in film/video)



The Good, The Bad, & The Ugly (1963)



The Shot
• A shot is a single, continuous image taken by the 

camera. 

• Can be extremely short or the length of the entire 
movie 

• Most of the time, you assemble a number of 
different shots into a sequence to show the viewer 
the action from the best possible angle, distance 
and viewpoint



frame vs. composition
• The "frame" is the picture you see in the viewfinder.  

• Composition refers to the layout of everything within 
the frame: What your subject is, where it is in the 
frame, which way it's facing, the background, the 
foreground, everything.  

• Anytime you point your camera, you are "framing" a 
picture.



composition



RULE OF THIRDS
The guideline proposes that an image should be imagined as divided into nine equal parts by 

two equally-spaced horizontal lines and two equally-spaced vertical lines, and that important 
compositional elements should be placed along these lines or their intersections

Thomas Gainsborough, Mr. and Mrs. Thomas Andrews (1748)





Mr. Robot



http://kogonada.com/portfolio/wes-anderson/centered

http://kogonada.com/portfolio/wes-anderson/centered


calm, equilibrium, stability

SYMMETRY



Eric Fischl



Framing Basic Shots
Extreme Long Shot  

Long Shot 

Medium Shot 

Close-Up 

Extreme Close Up

Photos and text from  for a class project by David Halpin, Mike Mansfield, and Carrie Steffy, 1998.   
From the class ‘Shooting Better Video’ by Kathy Cennamo, Virginia Tech Online 

http://courses.iddl.vt.edu/DEDCM001/index.html

http://courses.iddl.vt.edu/DEDCM001/index.html


Extreme Long Shot

• A very wide field of view in which the camera takes in the entire viewing area. The subject or 
subjects are small in relation to the background and tend to compete with the surroundings for 
the viewer's attention. The ELS is often used early in a scene as an "establishing shot". An 
establishing shot is used to show the audience where the action is taking place.



Long Shot

• A slightly closer field of view than the extreme long shot, but the subject remains dominated by 
the much larger background area.



Medium Shot

• The subject becomes larger and more dominant. The background is still important but now 
shares space with the subject.



Close-Up

• The subject becomes the primary focus within the shot. Only a small portion of the background 
is visible.



Extreme Close Up

• The subject fills the screen and is clearly the central focus of the shot



Point of View

the position from which something or someone is observed.
"certain aspects are not visible from a single point of view"



Eye-Level

• An eyelevel angle is the one in which the camera is placed at the subject’s height, so if   
the actor is looking at the lens, she wouldn’t have to look up or down.  

• Eyelevel shots are incredibly common because they are neutral. They often have no 
dramatic power whatsoever, thus they are ideal for romantic comedies and news 
casting.



Low Angle

• Low angles are captured from a camera placed below the actor’s eyes, looking up at them. Low 
angles make characters look dominant, aggressive, or ominous. 



High Angle

• In a high angle, the camera is above the subject, looking down. This position makes 
characters look weak, submissive, or frightened.  



• Also called canted angle, a Dutch tilt has the camera leaning sideways, transforming the 
horizon into a slope. A Dutch tilt changes horizontal and vertical lines into diagonals and 
creates a more dynamic composition. Though rare, canted angles can be employed with 
great artistic effect to disorient and disturb the viewer 

Canted Angle / Dutch Tilt



Point of View Shot

A point of view shot (also known as POV shot, First-
person shot or a subjective camera) is a short film scene 
that shows what a character (the subject) is looking at 
(represented through the camera). It is usually 
established by being positioned between a shot of a 
character looking at something, and a shot showing the 
character's reaction (see shot reverse shot). The 
technique of POV is one of the foundations of film editing. 
(wikipedia)



An example of an explicit POV shot from the public domain horror film The Driller Killer, putting the audience into the perspective of the protagonist playing pinball with 
the top shot coming five seconds before the below shot.

https://www.youtube.com/watch?v=CHbUbEiQvsI

https://www.youtube.com/watch?v=CHbUbEiQvsI


Russian Ark (2002)





Composition / Sequence 
(Macro —> Micro / Micro —> Macro)

Manhattan (1979) 



https://www.youtube.com/watch?v=JWWP3UKOEFs&t=181s 

Omniscient 
Single Character 
Group Point of View

The Good, The Bad, & The Ugly (1963)

https://www.youtube.com/watch?v=JWWP3UKOEFs&t=181s


Remarkable
(definition from dictionary.com) 

adjective 

1. notably or conspicuously unusual; 
extraordinary: a remarkable change. 

2. worthy of notice or attention 



• Write a short blog post of what is worth remarking 
(as well as any questions it may bring up).  Attach 
either photo or video still of remarkable find.  Bring 
‘remarkable’ footage to class on USB, computer, or 
external hard drive.



‘Remarkable Brush Creek’
• Assignment: Walk along Brush Creek and record a video 

sequence that reveals the discovery of something that you find 
‘remarkable’. This can be an object, place, animal, plant, or 
occurrence.  Do this through a sequence of at least 5 different 
shots (can be more). Establish the point of view of yourself (or 
someone/something else) ‘discovering’ it.  Set a scene.  Imply a 
narrative. 

• Utilize a combination of all 5 major shot types. Extreme Long 
Shot , Long Shot, Medium Shot, Close-Up, Extreme Close Up. 

• Have fun.  No longer than 1 min. 

• Shoot in 1920 x 1080 (24 or 30 FPS)





• Monday - All footage brought to class on hard 
drive or computer 

• Wednesday - Final video submitted with Pt. 2 
(audio counterpart)

Due Dates:



Tips for Camera Movement
• Don't move the camera unless there is a reason. If you want 

to show both the whole scene as well as some close-up 
details, you don't need to record your camera movement.  
Instead, shoot a "wide shot", stop recording, zoom in to a 
"close-up" then start recording again.  The result is one shot 
which cuts cleanly and quickly to another, portraying the 
same information as a zoom, but more efficiently. 

• Start and stop each camera movement with a stationary 
shot.  Give yourself at least 5 seconds of pause at 
beginning and end 

• Use a tripod when zoomed in.



Panning vs. Tilting

• Panning - Moving the camera on the horizontal 
plane (using a tripod) 

• Tilting - Moving the camera on the vertical plane 
(using a tripod)



The Golden Hour

Random Google Search / Wallpapers 



• https://www.youtube.com/watch?v=ubpRcZNJAnE

https://www.youtube.com/watch?v=ubpRcZNJAnE


https://www.youtube.com/watch?v=YuJ31bu01mM

https://www.youtube.com/watch?v=YuJ31bu01mM

